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PROCEEDINGS OF THE SOCIETY OF 
DESIGNERS 



FRIEZE, DESIGNED AND MODELlhD BY JAMES BAIRD 
FOR ' CORDELOVA' DECORATION 
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R. JAMEjS BAIRD'S 

MODELLED 

DECORATIONS 



The unsatisfactory nature of 
printed wall-papers, even when full of glowing 
colour, for interior decoration on the grand scale, 
has long been felt by those decorators who are 
fortunate enough to be commissioned to carry 
out the more important works. It- is only a 
step, now-a-days, from demand to supply, what- 
ever the demand may be, and unlimited capital 
and the highest talent in design and craftsman- 
ship have, in this*case, met the demand by the 
supply of those fine mechanically-produced sub- 
stitutes for the relief plaster-work of the old 
school, itself too costly to be employed in the 
service of any but the most wealthy clients. 

Mr. Baird is one of the group of modeller- 
designers who have readily risen to the occasion 
and taken the creative part in the production of 
much of the best of this work. As a designer, 
modeller, and sculptor of no mean order, he has 



planned and executed much important work for 
architectural purposes in London and Edinburgh 
and other cities. Plaster- work has been his 
especial metier ; of all kinds, even to the much- 
abhorred i ceiling-centre,' which, however, in 
his hands becomes a graceful ornament, true- 
proportioned and fit to occupy the space, very 
far removed from anything the jerry-builder 
understands by that name. But he has, to our 
thinking, proved his metal as a designer by 
bringing his undoubted artistic powers into the 
bounds of manufacturing limitations in his work 
in ' Camcoid,' ' Cordelova,' c Salamander,' l Lig- 
nomur,' and other of these new patent decor- 
ations. He has shown us how the true designer 
can flourish and produce things of beauty even 
under the most stern and arbitrary conventions. 

At his studios in Putney, Mr. Baird models 
nearly all the best London work for these 




« ELIZABETHAN' FRIEZE, DESIGNED AND MODELLED BY JAMES BAIRD 
THE PROPERTY OF THE *ANAGLYPTA' CO. 
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JAMES BAIRD'S MODELLED -DECORATIONS 




'ITALIAN* FRIEZE, DESIGNED AND MODELLED BY JAMES BAIRD 
FOR 'CAMCOID' DECORATION 



materials. Naturally the first and most import- 
ant item in his modus operandi is the design. In 
this he gives, in some convenient medium, 
not a fancy drawing, but a workmanlike repre- 
sentation of the idea in his mind, governed by 
the laws of processes of which long experience 
has given him a complete mastery. The design 
approved, the next step is the clay model. On 
this all the artist's care and skill is lavished, and 
in architectural work the necessarily high degree 



delicate finishing touches of the chisel or gouge. 
However, it is not the public, but the artist him- 
self who has to be satisfied ; here is a grave 
distinction. 

From the finished plaster casts, the metal 
plates are made. These plates are c intaglios,' 
and into them the material of the decoration is 
pressed, by various processes, in a state of pulp 
and, after slow drying, appears as the handsome 
decorations we know so well. 
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FRIEZE, DESIGNED AND MODELLED BY JAMES BaIRD 
FOR 'CORDELOVA' DECORATION 



of purity in form involves a power of draughts- 
manship and sense of proportion not always 
combined in one being. 

From the clay model, casts are made by 
assistants, but always under the master's eye ; who, 
selecting the most perfect, begins to work upon it. 

It is in this process of sculpture that life is 
bestowed upon the creation, though we question 
if any but the trained artistic eye could discover 
and appreciate the value of the exquisite and 



These raised decorations, of which, by per- 
mission of the various proprietors, we give some 
examples produced by Mr. Baird, are very 
largely used in public halls, libraries, hotels, etc., 
in this country and on the Continent ; India 
and South Africa also providing good markets. 

Mr. James Baird is an Edinburgh man, and 
is very well known in that City for his interior 
decorations. 

J. S. R. 



\. ' " ■■" ><w^. ^'wr* J > >/ ^-^' « L **V" J 





FRIEZE, DESIGNED AND MODELLED BY JAMES BAIRD 
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DESIGNERS' JOTTINGS 



CEILING, DESIGNED AND 
MODELLED BY\JaME$ B/.lRl) 
FOR 'CORDELOVA' 
DECORATION 
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DESIGNERS' JOTTINGS 
I cut the following from the Sunday 
Sun :— 

1 Further particulars are now to hand 
concerning the coming lace combine. The Lace Curtain 
Manufacturers 1 Association has now been registered. In- 
cluding debenture powers the capitalisation will be about 
£2,000,000. During the negotiations for the formation 
of this combination, at least two extensions of the date for 
the completion of the contracts have been given by the 
promoters, but the latter now express satisfaction at the 
response from the trade. The Ayrshire makers are stated 
to have gone into the association practically en masse. 
There have been some difficulties as regards Nottingham 
makers, arising chiefly from the fact that in that city 
there are many very small makers of lace curtains who go 
direct to the retailers ,• but, generally speaking, it has 
been decided not to include these concerns in the combi- 
nation. The response by the big Nottingham concerns 
is stated to have been much more favourable than it was 
a few weeks ago. Among the largest of the Nottingham 
concerns included in the association is that of Carey and 
Company, Limited. It is stated that the association will 
have friendly working arrangements with its chief sup- 
pliers of yarns, namely, the Fine Cotton Spinners' and 
Doublers" Association. It is also slated that the Lace 
Dressers" and Finishers" Association, recently formed with 
a capital of £1,000,000, will have a working arrange- 
ment with the Lace Curtain Manufacturers" Combination. 



In one or two cases one branch of Nottingham lace con- 
cerns will go into the last-named association, and another 
branch into that of the Lace Dressers 1 Company. Among 
the chief firms in the last-named are Messrs. Thos. Adams 
and Company, M. Jacoby and Co., and Hamel and 
Wright, all of Nottingham. 1 



A correspondent, writing about the lace combine, 
says : — ' I do not think many of the Nottingham firms 
would join. . . . The effect of a combine in the lace 
trade would, I am afraid, be a loss to the share- 
holders j at the same time, it is " an ill wind that blows 
no one good. 11 The good that would come out of it in 
this case would be the cleansing of the trade from im- 
purities $ no doubt for a time it would cause great exci- 
tation, but afterwards I think things would run the better 
for the oiling. . . . I am of opinion that combines are 
just what is wanted to promote individual enterprise, and, 
as far as lace is concerned, would eventually do a great 
amount of good by weeding out old machinery and 
doubtful firms, pirates, etc., who only exist to cut prices, 
as a well-known manufacturer remarks. The position of 
the designer proper would be improved ; as there would 
be more competition in designs, the imitators would 
naturally go to the wall. In times of prosperity every 
second mother's son takes up the charcoal, and the trade 
gets choked up with incompetents who make splendid 
pirates, but little ehe. 1 My esteemed correspondent's 



47 



